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REFUSE/RESIST

Tune down one whole step:

Words by Max Cavalera
Music by Max Cavalera, Andreas Kisser,

(6)=D (3)=F Igor Cavalera and Paulo Xisto Pinto, Jr.
(5)=G ()=A
(4)=C w [)
. VIl : G5 G5 C5 AjsSVi D5 F§5
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i3 3 3 13 3 13 13
iff A
Moderate RuckJ =120 Efgl Play 4 ti
: T e T 1t T . yogHmes
[ntro F5 ES _ N.C. Play 4 times Riff A1(Gtr. I1I} s
Gtrs. [ & 11 Play 4 times  Riff A (Gtrs. T & 1T} - - - - - - LRRELTEL " bepee pespe s
: e - — _ 4 ¥ ¥ ' il
hgﬁ%g% bdw vy o WEEI VI
S e e e ve w/wah as filter
S
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" #3332
—tt——t—0 46686 —0—8 66606 060—
Gtrs, A#S C#s ESVH A4S C§5 EsvH A5 C$5 EsVH
SI’&“J :ﬁij} 7 J da) JJ v Ny J ] v Jy)
Ist Verse
Rhy. Fig. | (Gtrs. T & [I}-------- .
@Dpan _
E E5 F5 G5 G#5 w/Rhy. Fig. 1 (7 times)
open @ open @open
LA --J»Jﬁ) PP S FS G5 G§5 E  ES F$ G5G§5 E  ES F5 G5 Gf5
fe_p o @ T R — ot - fe—p __p p
. . 4 e s 4 oo B -2 S G 2
)
Cha - os A. D Tanks on the street. Con-front-ing  po - lice. Bleed-ing  the Plebes.
Q."%me (B)open @ open pen
J E5 F5 GS5GH5 E E5 F5 G5G§5 E ES5 F5 G5 G§5 E ES F5 G5 G§5
e fe e T e e e R o S e e
%_’_._-ff“f; ey e / :
Rag - ing crowd . Burn - ing cars. Blood -shed starts..  Who'll be a - live?
2nd Verse
w/Rhy. Fig. 1 (8 times)
wiRIiff A (3 times) (B open open (@open
N.C, w/Rhy. Fill 1 _E E3 F5 G5 G§5 E ES F5 G5 G#5 _E ES F5 G5 G5
3 fe_ @ o o fe o o e -
= e e i
Cha-os A. D. Ar-my in siege. To-tal  a-larm.

Rhy. Fill 1 (Gtrs. [ & 1)
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(@)open (B)open (B)open

F5 G5G$5 E ES F5 G5G#5 E E5 F5 G5 G#5 E ES F5 G5 G§5
S P S -~ PSSP SR PR S S S—
S A— — e 7 £ e ity SUS Al e S e Y N A— S——— —
I'm sick of this, In -side  this state, war  is cre-at - ed. No man's land. What
Chorus
Rhy. Fig. 2 (Gtrs. I & II)
C5 G5 ES AgsV! G5

(@) open - - .
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G ety o Es : = - 2

15 this shit?__ Re - fuse! Ee -

(end Rhy. Fig. 2)
Cs Gi5 AfsV! G4s
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% sigt! Re - fuse!

FaﬂterJ = 160
D5 C§5 GE5 GS D5 C§5 D5 C§5 D5 C#5 G345 G5 D5 C}5 D5 C35

g N NS NN NN DNEENS N NN M N
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Guitar solo
Rhy. Fig. 3(Gtrs. I & [I)---vvvcmrmo i = 1
{jﬁ Fi5 5 1 w/Rhy. Fig. 3 (7 times)
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o : 0 sl
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*w/wah
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-------- 4y "'um—-HuﬂH——t&—Hrqﬁuﬁh_H%-—u—wﬁﬂumﬂmﬂuﬁfﬂﬁ
*o= open (bass) *Leave wah on as filter
+ = closed (trebie) for remainder of solo.
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A

GS F35 Rhy. DS C35 GE5 GS D5 C45 (end Rhy. Fig. 4)

hg-ﬂlJ\J J\,h,. J\J\) J‘)J J’
A r
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e N e B N W W N N /L’V
. — w— 8.8 . : )
e e et - - . — —
— 5] ..L\:,.- - v _ gty L J wﬁw&
H P H P sl
Full
T —— .\,.‘ﬂ_'n ‘[J"[
1 o8 a 6—=6 /
S 2 5 & P
— 484 4-6—4—{8) 6——6—{6)~—
,.f H P H P sl
w/Rhy. Fig. 4 (3 times) ‘"l
DS -:::5 G5 5;33 D5 Cts jﬂl ; D5 C#5 G§S G5 —_
- - P_H MMM St < sl w
1—-—1- .-m -_EE m'—i"‘.__-"'{,'-‘. 2 F?" -'i -..::: .
e i | e
é — o ¢ | r r —""-—'—"—E—'—]
*“-*':ﬁ VSV TE —
i
i o FUM ! [ !
sl. P H 5 31, St
P {,f - ?-mw-ali—-m—g—a—g—al
) & gy - —_ —--—-B-I-,::—.—.—&—;—-A'—‘-g—-—g——‘—e..._&. .
— e ﬂ & A6 & B j
S S— T T T S JE— - -
- _-5__,.,__..__,L~E+j;+ S 1
- HpHP T H P
DS CH5 D5 C#5 G5 G5 DS C#5 Gtr. 111 out)
H H P P e ottt
P sl A58 "y
t EEEERL ¢ g (B £ E2 - -y
e e S = e it
i . | -
s | sl
H ]LI_.E__ I H P e e e e e e
8129129 — '__:f___?ﬁ Py 1% sl. ag (22 j
14 T e H vt Ll
9 - 2 =
. o t
'''''' H sl.
TEHIFG I 3rd Verse
w/Rhy. Fig. 1 (8 times)
w/Riff A (4 times ) @open @ open (Bopen ' (B)open
N.C. 4 E ES F5G5 G§5 E  ES FSGS G#5 E E3 FSG5 G5 E E5 F5 G5 G5
_ A N . N S s " - \ '"l__,_.l""““ — ]
LAY ) - PRS- bannan il [ ——
Cha-os A, D. Dis - or-der un - leashed. Start-ing to bum. Start-ing to lynch.
Chorus
Rhy. Fig. 2 (Gtrs. [ & 1)
f‘l_ri]i.ryﬂ: upnn @.upﬂn F‘l'ﬂ ) w.'lr )
E ES FS GS5G#5S E  ES FS GSGIS E ES  F5 GSG#5 E__ JES F5G5G#5 C5 G#5
PYIEE E N V S S S - s S S PR S — _r
R — [ - -
51 - lence means death. Stand on  your feet. In-ner fear,. your worst en-e-my. Re -

ES AfsY Gi5 ES Cs Gf5  ES ﬁmﬂ J .

(o ——  — ——  — = 3  —— - :
X . - = -
fuse! Re - sist! Re - fuse! Re -
ES ES5 F5 ES5
w/RifT A (4 times) Girs. -
NC : w/Riffs A & Al (both 4 I&II"""""""]‘J .-'.-u-.-.--)'f .
. . — === Play 4 times — o - o=
§ 3 4 times) PMovmmmnn e ! PM- - y
- _Trfl _":_‘_‘_'_':::*_:.'_'.m-:.::_'.-_:__l__';._‘[:::]'_";._____;“__.l_l*: o S— : L -:.“——_:.'ﬂ
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TERRITORY

Words by Andreas Kisser
Music by Max Cavalera, Andreas Kisser,
Igor Cavalera and Paulo Xisto Pinto, Jr.

ES EPS  EStwd G5 Fi5 BbS F5 Fsvm Em
Write WiBes B aitay o aifer HD
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Tune down one whole step:

®=D O-F
®C @=a
@=c @=D

Moderate Rock 4 = 144
ES Ebs E5 EbS ES EbS

ES5
0 (Drume) 1‘3;"?1;7—: SO D e ;—J“J J‘“‘J
e - ] -

3rd time Gtr. [ substitute Rhy. Fill 1

(Gtr. I only) @1& Play 4 times
ES(ypel) Play 4 fun:.r ES5(yped)

o I&II,JJ j.) j:)j j.J j: o e T o

TEEEREREEEEES S
) T ] I * T L ]
L] [] []
| 1

@)
ﬁHarlEime feel - o - (cont. in notation)
o o TS
dim.
%ﬂ e =4ty . -
¥ 1
)
G§5 FS G5 FS5 E5 GI5 F5S GiI5 FS5S AS
, Rhy. Fig. 1 (Gtrs. I & 1I) 3 * (end Rhy. Fig. 1)
L —— P —— -
%Iiﬁa‘:ﬂ = 2 = = > 4 1
bk 333 3 NI I I CRE R
. sl si. sk
: ¢ +
: o =
S == R == ==
— — T “Gtr. only  ~—" — i
sl sl sl sl sl

Rhy. Fill 1 (Gtr. I)
ES5(typel)
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Ist, 2nd Verses
w/Riff A (8 times)

N.C

0 4# | I -
- e ! } — } S — )
AR _z - V
D . Un known man speaks to the world.
2. Choice con trol be - hind prop - a - gan -
!
g — . — ——— s —
& z —
o *
— Suck - ing your trust, — A
da. Poor in - for - ma . tion to
Chorus
wiRhy. Fig. 1 (2 times)
t y | Gi5 F5 Gi#5  F5
- e )
ay 1 v, z - 74 i
v trap in ev - 'ry world. —— War for ter - to
man - age your an . ger.
ES Gi5 F5 GIs Fs AS
) —_—
F.
o N
G¥s F5 Gfs FS ES GIs FS Gis Fs AS (end half time feel)
| e e A = St o = -
o) 4 Y
v War for ter - i - to - ry.
1. ©1r |
Gus. F -
ven J J2 20272 S22 272 S22 202 2020 ]-',_a,_a,.J.J
PM f o r T mm o m o  m R W R R e S R R S S kR = = = m R R A S EERidETER L i EAECdSLAA NN RS EEEEEREEEfASsEIEELES
#h_'ﬂ - | L L) '
% 'I
GL:‘E.'ES"’P‘”
[& 1T o7 e o
n_#
_’-r%u -
Half time feel @) open ® open Play 4 times
Rhy, EPS | E EbS E (end Rhy. Fig. 2) Fis GS
Fig 2 ~ / S ) P . PE. S J—
i || - - PM:------- y] = - - PM:--rreerremmmmeeeeeaaaans 4
v @z i
BbS Fi5 G5 BbS . Fi G
i s SN J—J. D sk ) s J—
LA -
¢ *Slide (& only.
6fr. 21r. afr. 6ir.
Bb Fi G Bb
e .- sl P N s
sl
E"-U
Y
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Bridge
wi/Rhy. Fig. 2 (Gurs. 1 & I1) (3% times)

N

EbS E EbS E EbS E Ebs3
¥ oa be o @ @ P o
“EJ 43 - _
¢ Dic ta - tor’s speech. Blast -  ing off your ife.
@ope , @orer @orer
E EbS E EbS E
v —_— Rule to kill the urge. “
(6) open 3r. (&) open @up.m
& open Gitrs. E G 3 Rhy. E £
- i [
EbS E  EFS pgu~ / PR Fig J j ) j - - j .—J
| o o be PM.-orreeees . PM.--
ﬁm - ' | - N
Gt =
Dumb  ass hole's speech.
(® open @wcn @wn @mn @np-:n (end Rhy. Fig. 3)
E EbS  ES  Fsvu
i arrbrPrri el ey
tddcmrmnns - TETAT == - = |
]‘-;«UEI
D *Slide 2nd time and when
w/Rhy. Fig. 3 Rhy. Fig. 3 is recalled.
4 | ! ] I —
-i- ¥ ‘L__r - _H‘Ir 7 i [ L .
r—"l_léu“ ]}';,J — : : j gl —
g T 7 F S * A A - -
sl i o] g
gl T 79— 6 -
,» e e B e —— 2
= S o
si. s, sl.
@ open  @open (& open (® open () opea
A E FS5 E F5 E F5 E F5 E EbS ES F5vu
ﬁ - e I pa— e ——IH'
| L& *:5\;:;[.'14' _'HJ:L!- - - - Ff?".-'-"r-"f-ﬁ-'- S _
Girs 5 EbS L5 Eb3 E5 EbS Rhy, Eb5
1l a - o l‘.a-: -
IJ"Z___________'}' _____ :
Grr. 1 5 o o ;u_i_l______ﬁ,_.r Full
i = S———— e
¢ Full vib. lower
17 _’1/,} note only /F‘“.].i_-—-——r-"" ____-——'\\Fu" __________
uuuuuuuuuu g L - ey ey i& B 4 .2
e [ {_ 12— 122 18 B 16—
te—412—t2—12—12 te— 42—t —H—t—— ;23 -
| 441918 13—13—13—B<44—13—1—13
sl - sl
(end Rhy. Fig. 4)
!
v 2 2T Ry Fig 4 (3 times)
B R
...... __‘—\].\."E
— oot ol o het— 3B 3 5 o2 § 3 15 .~ 5 8 on__gpil
- ” T e et ]
112 |
_ :.15_ = i 4 .1_5 _1_,? —
L 16 48— ——1—4 616 —16——18—18—18—|—46—48—+8—8—$8—+8— —Iﬁaﬂ— |
o T - _,,._-
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loco H PR
TP p P st P TP P P P TPP s PP
H ! p 1P TLP P H H H T TPP sl g T p
S abe ’\P{\P ebs 2 D s T~ s N
g A I A Lepf g -
nnl’f‘ﬁgﬁgh‘ EfEEfa [}l,,h.-.,ﬁ-. - IEE]E ba FRFE e 2l o . b
. e z o Frie
tj_ |__....-j--—" t_.-_'_l——I 6
*w/harmonizer PR
H rp TPP TP (PP P Hspy pp HH TP PPH TP TPPsiy TP P P
- = A0 H—10—F— 061404410 F<0—F1+—F 65—

*doubles gir. one octave lower. *Pull off after shiding.

TP T T p T P P HH (Gtr. [1I out)
si. P T H b
G e el g
3 —_— . —————u - —— 4 :E
—3— L. 3 J 6 — 3 — L 3 —
Y TP TP T p P T,.'f..-i—-l.'l..__f TPHHPGgH P HHPGS
= — —— e Fa— ra o T iy
P B H—F——tt 55— —F—H—5—1+——4 5+ F—5—B—4—5—F—4~1 e S
Ird Verse
w/Riff A (16 times)
N.C
— i o [ | B o '
ﬁl ! ——= = 3
.'] ipitese sl
Years of fight - ing. Teach - ing my son to  be
- ] f - [ ] L T ! = b
AP, Y- a
J .
lieve in that man. Rac - st hu - man be - ing.
~ A~
gt o
Rac - ist  ground will live. Shame and  re - gret—
#ﬁ.l_ . #.l ] i ] .
xiju — b
of the pride you once pos - sessed.
Chorus
w/Rhy. Fig. 1 (2 times)
Gi5s  FS G5 F5 E3 GI5 F5 GE5 F5 AS
%\:a_h_. & @ > et ...--"'_'_"'-x
1 - -
x:ju + r—tv S
War for ter - - to - ry.
GEs Fi§s GiS  F5 E5 : Gi5 F5 Gis F5S AS
. o ..:"'-_ﬂ____""\.. — .
§ Voo
War for ter - - to - ry, uh,
. 1.-7. 8. ]
@ @i, Play dtimes g e, @ oper @ open @ opes @ open @ per
* Girs ES F F5 F F5 E F5 E FS5 E F5 E F5 E F5 E F5
i [ ':l
TR PEPEPEPES RSP S22 00 200 )00 PRV EPRPESEPEPRP
B .r"":i. PM, - d PM, ----- J PM, ------ 4 PM, - 4 PM.------4 PM.--- i PM.------ J PM. -
_L | | T
Erg T= L ‘l"' o g F - _..-I
_ ¥ -l- ] 1
iu_,r i ]
~ 1 1

*CGir 11 substitute Em.
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SLAVE NEW WORLD

Words by Max Cavalera and Evan Seinfeld
Music by Max Cavalera, Andreas Kisser,
Igor Cavalera and Paulo Xisto Pinto, Jr.

ES F§5 G5 BbS F5 Gi5
O 1XiKX "F':'F:'F:"I ““3[1'. ITLX “__-'4__!':_! . AXEX
] * A r
‘ | 13 1 I3 13 13
Tune down one whole step:
@:D @IF
®=G D=A
@=c O-D
Moderate Rock J = 124
. ES (cont. in notation)
GIH'.Q — T e T - e
E “ Gir. I1
.J uﬁ n L i_l__
. E > E: o
% 2 4 55— 2 # 5
*Si 11}l fade in wivol. k ihl::- - ° ? ’
& W WOl .
oy TAge oL BO Faster J = 188
| “‘ES
(Gtr. I cont. in slashes) ,J ‘t _
ES Fi5 G5 - - B5  BbS
Gitrs, I & 11 Rhy. Fig. 1 (Gtr. II) (end Rhy. Fig. 1)
= == =
@ 3 het - O T 33 3 23 O3 32 O 233 0T :Qb ;
s v ¢ ¢ @ 9 ¥ w @ vy ¥ v v v ¥ 5
PM ....................................................................................... 1
E_.
:-._ — T r-::—-_'\
2 % —9 B
& -2 3 € © & i ———0—0—6—0—0—0 9  E—
*Play 1st ime only; 2nd time tacet. '“n.,_r..-f
Half time feel It
w/Rhy. Fig. 1| (Gurs. [ & IT) Play ¢ times ES Flf G5
N.C. BS  BbS cJ & o
il . = = -
- - - :I ; —r -
I & ]
o— t
ES G5 BeS w/Rhy. Fig. 1 (Gtrs. I & II) (4 times)
J Jo— N3k o (*cnd half time feel) N.C. BS BbS
o4 - > : a — a2 e
ey i . i
LN . I_. i : 4 - —g
'y *2nd time only. Face the en - ¢ - my—
N.C P B5 B:S NC. BS BbS
& — : —
|
&  S— 2 : .3
v Stare in side YOU, Con - trol your thoughts. -
@oren Flay 3 times Half time (4 = 94)
Gus. B> F? Gi5 E F5 (Gtr. I cont. in notation)
MN.C. BS BbS [ &1 J 'J J : ) j N P
= = - FM.J =
AL 7 = —— = — -
x‘hu z f o » =
e
De - stroy, de stroy them all.
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(&) open 1r. (&) open 1. (&) open 1fr. open 11t (@) open 1fr (&) open 1 fr.
(‘tE F F5 E F FS5 E FF5 E F F5 E F E F
1r.
i i~ > 2 T Jovns 53 s
GITI B L. L. - - .
- — = — - S ——1—]
%:—M e R e e
¢ 3:r e j:; [ %—- Ny j:: - j:: e 5}:- S
4 H 4 H hd & H ¢ H he & H ¢ H
S S o - ~— L
H .. H — H « H ~— H ~ H ~
. 55 g—9—3 295 2—9—5- 29— 239
- e — g el Sy e g - — e " e
¢+ ot +—p ¢+t et +—m A
H H H H H H
(@ oren 1fr. @ open  1fr.
E F E F
S22 Sl / Fs ES
?‘?‘ i Lo o g & —
‘\i}U
You cen - sor what we breathe.
" — . Rhy Fig.2 (Girs. 1 & II) (end Rhy. Fig. 2)
= —
Eﬁ"’lzm— S =
1 —1 ix
JE3s w3 3d W 3 339 339 Fde O
e’ S A ! - g
H H H H H H
; . ~ |
e *i
- 'y 3—3 2—3—38 Bl
Li—-"‘ II.'--—-—'r 3 _5 ﬂ - 3 E E
O L. Ii i —4 H 4% —tr—tr—0—+—1 —+1 &
e’ L R L o S
H H H H H H
ES F5
& > - — > & .F__F...__‘ - ¥ ) #}
no be - lief. Sense - less vi - o-lence all a - round.
ES F3 ES5
jﬁk S SN S S Lo : E— A
,ilr;:‘“‘" . e _.i S if—-‘““f"— + : g--n-—-~ i}r f _1
& S— - 1
Who s it that  keeps us down? Down.
. E5 F§ Gi5 NC. ES F5 GI5 NC. ES FS5 GI5 NC.
' Girs. I & 11
& |
’ CBEE 3 aE EEFEF
P 333 3 TR 333333
PM. ==+ PM. -1 PIM, wrereereee et i
:___hi_i ...... —y g 5 G 2 s &
- Nt £ —0—0 t n 0—0 o 1 ' O—0—0— 06— 0—0—0—0—06—0
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E5 FS5 ES FS§ E5 FS5 E5 F5 ES
04 He PR —
o
Rhv. Fip. 3 Once all free tribes. —
y. Fig. :
end Rhy. Fig. 3)
- - o
AT R e e 3
sl sl sl. sl.
r’ﬁ'\. .Fh"'n J'-a'\ fﬂ‘l
o e G4 0—10 —40—10 =10—10 &
. & T8 & =8 8 T4 & T
s — e — e i~
s, sf. s, sl.
w/Rhy. Fig. 3 (3 times)
F5 ES F5 ES F5 ES5 FS§ ES F5 ES F5 ES5 F5 ES5 F5
— i
N _ﬁ e #, , - :
: & = 3 —y— =
Y ) :
. Chained down, led lives.—
F§ E5 F5 E5 F35 E5 FS5 ES5
R RS SR ST I 1 e €
e i s L ¥} Wi PL [ I &
— I oV —— { F 1 1
Blood  boils in - side me. We're not slaves, we're
@il fr. Es (cont. in notation)
PM.---
. | -
s I = | i
WA Y |
@
free.
Gtr. 1 Rhy Fig. 4 (Gtrs. T & 1) ... ....... ;
BN B — .
1‘%1"—“&&“‘ o e e i e, | e e e
e %F 1 1 i — m 1 - 1 1 ;t . j :
—nfs -~ e — —t 2 Ve —
v 3% @isd ve P es vI Pee vy I8 S8 I8 @y
F.M. PM. PM. PM. BEM. P.M. P.M. PM. EM, FM. P.M. PM.
| L
| ) p
|. P A 5 A
| 00— 03 0—0—0— 03000088 00— I P\ l—B—G— 00—+ 000 —0——3)<
s, s, sl s, sl 5
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Guitar solo
w/Rhy. Fig. 4 (4 times)

ES sl . ~
Gtr. 111 sl o. T —
4 @ s, ' — Sl @ - Hﬁ . g
0 fire | 3 - e
LAR P - & .- : Fg
Py ﬁ" N e F # -——
trem. pick
sl. sl
2 M- 4 & r Z 41 12—\t 16 t4— ___d
a 944 12 g - 3 #7‘—; 3 Y A
7k
- 6 g 16- S
s sl
Ry, Fig. § «-rerorrrmerms st .
Girs. ES
teunJt J J 1 A0 Iy I w/Rhy. Fig. 5 (3 times)
*PM. PM. PM PM. o EM..j s, sl
Gtrs, 1T & Vsl 5 L sl. sl. sl. sl. " sl
P N, s, /:B': g "'T T TN, T N si. /:P f::‘ ~ P. ! t-._
B — - - * ] A
- iy r‘i{-‘"ﬂ: - .Fl’ S M—-—-—-—-—ri— f‘l{.l ,l':il.': :IEL IL F e X i-. jf:‘t_ IL
et~ ———-—rtttr—trtr—t—tt—t—H1—t
P — &~ bttt 42—
T S— e " p— p— o Pl - p— ~—— N
*Throughout Rhy. Fig. 5, play only lowest
note of chord when P.M. is indicated,
(Gtrs. I & IV out)
I /,__\. _ﬂ' _ﬁ ji I' Elr"ﬂ .............................. 1L
sl 5 AN ' L sl 5 o
Ak g he §-% 48 §% i . he 2 o o o
- - \_“___r F
e
R .-jj; fi‘{n sl. P ..aj—fa. .--'E'-. _:‘Ha ..f—f-.. ..:i .f-.-. si. o’
I . - - 5 + 1 ¥ e ¥ . 2 5 -7 % E Ei E EE EE ¥
e e P G e G GG P —— T G—B—— T |
---------- G GG B AR AR A4 AR BB 5 R R—— *:
_: — N Bl p— e e p— p — p— n— g — e - _-.]
Tempo I (4 = 188)
w/Rhy. Fig. | (Gtrs. I & [1) (4 times)
N.C. BS BbS NC. B5 BbS

')

Face the en - € -  my.— Stare in - side you. —

N.C. B5 BbS NC. BS BbS
:#‘LL; #._ ﬂﬁ P \tg‘ o #-H e he  a.
- - ¥ s ! > Y 1
)

Con - trol your thoughts. — De - stroy, de - stroy them  all.
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wiRhy. Fig. 1 (4 times)

rér;c. - BS BbSNC, BS BbS
iir.
ba- R A be & ba l’]': £ £ b
a 5 . 5 o
}J ri | 4
AP,
wiwah as filter
fﬂring ...................................................................................................................................................................
9 %2 ) 9
H 1 +t + +1 +1
12 12 12
Gitr. IV
P P L P
e PEE e be PR be bR . b bETR L e
} ¥ t ¥— { - . -
s ¥ -
¢ wiwah as filter
let FETE g = o h et e et e e AR e A e a eSS E e e e me e m et aae et eanna e
g & 9 o 9
41 t4 t t4 1 +1 t1 14
12 12 12 12 I

N.C. B5 BbS N.C. BS ELS ES FS5 Gis
trs. |
[ & 11;{ ;ﬂ - ¢

s

i
—
%
—
:”'1
?m’
L
|
e
wE
: -
W
-
ik
"‘*rﬂ!.
&
—
B
~
T
B

......................... i fel Fing < vevessmrrrrn s
— 8 S ettt 9 9 9 e
e & T3 4 4 4 4 4414 e
| e — 2 2 12 12— -
| e e e beaaea  batR . lbe g r.
- Vi A —— 7. Y—" ¥, - 1
L;JU ik

3
. <
3
oy
=
T
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Words by Max Cavalera
Music by Max Cavalera, Andreas Kisser,

GS G Dis Igor Cavalera and Paulo Xisto Pinto, Jr.
Tune down 1/2 step: T §TTTT] 3. FTHIT] 46 FEIT] 6fr-
O=Er @=Gb ] I:: i
®=Ab @=Bb :
@ =Dt (D=Eb
Slow Rock J =84
Glr,®ﬁlj—— . (cont. in notation)
I = o i © E5 N.C E5 N.C
4 G I ﬁﬁ-f‘ Gtrs. 1 & 11
%d _1_ = o — =
o o o__ _© - o =
S
e B
g =
- 14 2 F—6—2 ?—8
- 0 (6} ) (0 o -
E5 N.C E5 N.C E5 NC ES N.C E5 NC D5
H#
ég '"'#v = & &;ﬁ,l]li[ili[;
J ’ . . ’ v EEEEEEE]
0 S o S ¥ 7 s - DA L.
2 - ?‘——E—g 7—6 2 7—=6 E p= 7T—6 3 Er
% A L i ’J‘ - - b Fel a E_E_E_H_ﬁ_
@“ sl sl T sl. st sh. 7
Gtrs. Em_,_,_,_ — S =
[&1I o7 o o
—
= y EE 1
R p—w KR -
Vbt e e Y bl = L
{(Spoken:) Forgive me father, forgive me God. I know [I've sinned with no remorse. Apocalyptic visions wenit through my head.

e 6464616164646 16466164545 15— 15451545 15— 4545 T 46— 16146 —16—1+6—16 46 16— 16—
13—43—49-43—13-13—19-13— 431343 ——12—1 et Gt It 40— 81— —]

IR LS s S S e & et

o G EE ECEREE lepecerecerce eeecrerre:

v Vo e el B eld L 50 I T = g == ===

Here 1oday, gone tomorrow. Its  all insane, I'm feeling sick I'm  feeling numb, the storm will
to—4514 545—15-15—1 5
e —f212—t2 1Rt te-1242—
— 10—10-10——10-—10-10-10-10-10—|——H—H—H—H—H—H—H—H——H—tH—4——10-10—16-10—10-10—1010——16-10-10
o ' IS (Gtr. 111 out)

R < —— p——————p—p—»

¢ ORI TS S B PR === s S e e e =

o P Epfprreee Eeeegpr et

come. In the name of God, I'm the chosen one.
g 46— 16— 46— 46— —6——— 16— 16—16 t5—15 t5—15 t5—+45 tS—45—
— - S 3 6—0—10—1
- 43434543 — ———te— 242 0 -1
= e e e ———————————————————————————————————————————— ek ———— _'1-
e 4 ——— 10— 10— 10— 16———10—10 - L
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Gis ES G5 Gis
H##HHP-;{-"##-‘ -~ - JJ.—-’-—’;—"J#HH
# ——p a—— 1
To ash - es )wc'll be sent, ——
w/Rhy. Fig. 1 (Gtr. I (cont. in notation
Gis E5 e G5 5 )
Gtr.
,-'.--J.-#.--IIM.-*.-'.--.-'H.-'.- .--'j..--..-ﬂ.J.J..-Jffx]H
'E  TtEEsEsmssmssmsrsesecmecsessarEnanen [
- g £
4 e e e
lives cast
BbS L.
..................................................................... . BS Gis
=1 Hjitil ﬁj:*::'
4 sl. h ﬂ v
ensq PM. <-4
A F—F—F—F——8—B—( 8}~
5555 —66 6=
8—18\~—2 & 88~
0—0—4—0—0—6—10/~—0—0—0——4—0—0 e—i-g:):rer
Fi. Ko
) 533&:*:[75:53:.&“:“&:1:: 3 3#3“*:[7 s S
9 YT I I I I IV IF VI eeee e v
PM.-- PM. -4 PM,- -4 PM, . --4 PM.---4 PM.---4 PM.
—$—5—5—65—6—6—6
2 8 8 2 8 8 o & 8
—0—B—A——G——f—O—f—0—0—4—0——O0——6——0— i — T S N S Y
(2. o
wiFill 1 w/Rhy. Fig. 1 (Gurs. I & II) (4 times)
ES Gis BES Gis G5 Gi5 G5 Gis ES GS Gl 5
=
—F—1
self, —

00— 4—0 0 — gjgﬁ 3—4—3 4o _ ' N
) |$3 -t - - 5_ 3
T O NPT
PM. -
E 2 i 8 i & G —4 1
- o0—0- A G ——F———4—B -

Fill 1 (Gtr. I1T)

P

LA

5

fﬁfri'ng

2
4
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ES G5 GI5 ES G5 Gi5 ES GS Gl5
=== e=—==x. e
Ar - ma- ged - don comes.. In the nameof God,. not one more ~dead.
N.C, w/Rhy. Fill 1 (Gtr. II)
A oy Gts D& Gtr. I
M ——M
1..-=—--,|-- | | T ——, : . . | . E | j
% LT eI AT fé 3 ST fg I3 bd g ko bd o 4 37 bedgd *
v * s & s \ d o o 7 ¥ o
sl SS— 'HI-; P sl — "'-F-f P sl — \'1'; P e "‘-l;-" P
4
. 02—t ><F +—0—2—t+1-<¢% +—0——4 t—0—3
0 -5 % 7 =5 0 20—
*For next 4 bars, E (@ 7(r.) is played by Gtr. II only.
w/Rhy. Fig. 1 (Gtrs. T & II) (4 times)
ES GS G5 ES G5 GIs ES G5 Gis
04 —
: e s e —— 2
Y y -—_h—._d P) ___._L—.d -
Fi - re blast-ing, cut-ting edge.. Chil-dren burn in  flames..- In the name of God,-
ES G5 GIs  ES |
v J3J0) 30 30 I3 2. 00 0230 3 200 )T
[ &Il o - /D - J ~ AL A A - -~ -~
R y
we're go-in’ in- sane,
N.C
o T . N U \
oy CUD ba  be be  be . e e
o -1 i ¥
x;Tj.r _I* 1 1 1 +!
; let ring...-.-. ’ “_;_ let ring ------ 4 ; let ring..... 4 E:
P | 2 12 12
— 4 -——i5 12 15 $7m— 4 ]
S Ly — 0 o o
Riff Al -1
w1 I .,_
v - - = -
k- [ J r o
e T e R e T R g e g R W e e e e e R e N N e N e e N e e N N e N e e e e e e N
12 12 12
it G i 0
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Rhy. Fill 1 (Gtr. IT)

5l

£




wikeening (next 7 bars)

N.C
Gir. 11

-

-

o

o—

S«

;

- oL

L el

'

K

Ty

i

X1

: ol

«
o

-~
©

&

=

Gtr. 1

e

&

-

z @l

ol

T8

o

&

ol

v

ol
o |l

o

o]

o«

[#5]

L

o
=

=

&

o

=

<

==

o]

o

i

o]

ol

._n

o]

¢
=1
D

&n

L ]

<

=]

-]

o]

=]

=]

o]

— -
o F—— 57 57 5—F 5— 5— 5—7F 5—7 5—7 5—% ‘;
R o 0 o 0 & i} 0 o i

el

Ll

- aLl

| o

K

wL

3 5

BN

i N S—

39 T8 0 T g
- - - 7 57 57 L — 5—F
n —0 —@ o 0 0 0 0 0 0 0
A,
) W —6—} Oy O — ] ¢ ¥
_— — —) — 1l — —t - i =T
L J [ & L J [ J L J v [ [ J
e 57 57 5—F 5—1—7 5— 5—3 53 5—3 5—7
..... — e ; Mt 0 0 0 O ' i i i i)
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e ® BR. @ L4 | e L T %
= L - T o R ND

T 'y ™ LB Lo

LA

B ™ P 3 Ll RA &
| L~ e P ﬂw . ... A LY
H b * e 2 ! Rakaal ¥
% . &Wﬂ AHJ L N
e ® n, & i ? LBl ND
)
™ k¢ T ﬂu"} ; H...u
P ® LI 4 .. .Ili:.__ .=
g © e ® e @ g Y ¥7
* L) % :im E = 8 L S
- & 2
& W _. ¥ ,_1. - ( u = LB _uM: NP
- : B 2 llvh_; WJ o
™ ® e & wo FRENE
-
T h¢ $T9A & < =
w = L
- » : e o ® i W
s > T ® e M =
=Y k] H = ;W J ol SlEM
: LS B
: : 18 W —_
Mo : — : . - e
1L ® ™™ & e, w \ __ = 2
: : = 2
: El k. : "~ T ® L ....G,H. g
a B EEK Y = =
“ " » P HH.HH ._,._"_ﬁ_.. H r...u.rM.. i
IR ® R S
: o B : - JENy &/ 2N
o Y T
: iy .Y \ .wﬁn Ti¥ W
52 0 = ™ s el 7
: " | P ( M.vmﬂ
= k] by o o ..ﬂ P
< = = = S
,. I o2l s R
) ﬁ ] 3 ...;ﬂ.._ NE% m atl dl..
e s e = Mﬁmbn“ = 2iEm w{u.m_.ﬁ_;_n.u__...ﬂ..w 21FMW
= ke A .
1 §
E e W € _,
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E5 N.C

Dis

E5
Gtr.

(Gtr. I cont. in slashes) =

PEPAR.

- Grs. 11 & 111 )
:ﬁd = . o — . d—ﬂ-.ﬂ I — S 14 v v
v f v 7 - S ?_ v “d ; ; Sl
i _ [
| E— 1
» F—6—2 7 2 62 —p 6
—'-—-'—l"ﬁ—'"":""? € ¥ ¢ E <7 L 3 tg O—=F iy O—F
sl sl. sl sl. sl.
D5 E5 N.C. E5 N.C. ES5 N.C D}5
| -' (cont. in
- g OJ notation)
"y > = Girs. 1, 11 & 111 (Gtr. T out)
J  x ﬂ'# v R v ¢ A d : ﬂﬁl i i i i 5 :I i
sl. - sl. # sl. 5 sl.

_‘i.-‘ 2 - T &6 2 F—G—6—6—6—06—6—6—6—F6

I O i € T LA g 7 .. E T 6—6—86—06—06—0—=6—=6
s, 51, sl. 5.

wiRhy. Fig. 1 (Gturs. T & I1) (4 times)

E5 G5 Gi5 ES G5 G5 ES G5 G§5 ES G5 Gis
B —0"n ‘ r—p—9 99 9 —p . .
= Sa== | 2 ——m e :

2 Let us die. — You don't re-al - ize._ This is the time. God's sac- i - fice..
wiRhy. Fig. 2 (Gtrs.I & II) (4 times) ES GIS BbSES Gi5 BbS
ES GIS BbSES GIS BbS ES GIS BFSES GIS BbS ES GIS BbSES GIS BbS (Gtr, 11T ou)
Gte. 11 ot \\ he st

trem. pick HE i
- 5. o 5l
_--—H —21 “:h:,,—"ﬁ,.:"‘:-i'l' H‘—-H—\%ﬂﬂw 20 20—y
e —ein | S—_—" ' s Ri—
I Z z A Z Z Z Z & g Z G &

wiRhy. Fig. 1 (Gurs. [ & 1) (4 times)

(15 Gi5 ES G5 Gi5 ES G5 Gi5
" —
o 3 g g8 r——
|
les - son in  hate.— In the nameof God,-
w/Riffs A & Al (both 4 times)
ES5 G5 Gis N.C.
. - VRN A— o - S—
”. o - T %‘- g LT ? e -
<) -
we're all dead Burn!
lL]tr@EF.EFI £
I o - I o o J\ L S
G 1l — =
= — L% .
- ; - Tf_,.__-m-___‘__h‘
0= - A © =
¢ - N )
= — 3
e 1\-hh_"“"'-—-__ __________...-’ -
— e o 1
3 12 {12
T 9 =
— e —— : ¢ 3
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KAIOWAS

Music by Max Cavalera, Andreas Kisser,
Igor Cavalera and Paulo Xisto Pinto, Jr.

5 D [ CﬁiE
Drop-D tuning down 1/2 step: 5r. ft 3.
@=Dv 3)=Gb
& =Ab O =Bb 1 !
@=Db @O=Eb
Slowly 4 =76
D5
Free time *Girs. | & [1 N.C.
w/tuning, voices and bird calls Play 4 times _m __m '—m_:m}
o O | L T S LY. £ O O e S - e e
- ] ﬂ. [} - -
¢ (approx. 51 sec.) XX 3 - 3 g % j ; ; ; ; ; ; g j
o P ' «
.mf‘ = - - = =
. 7 W77 F— T T 5HE A4
S 5 5 5 & 55555 GG PP PP —P—— P22
I T - L
*Gitr. 1 (12 s1g. acous.) & Gur, 11 (6 stg. acous.)
N.C.
Rhy. Fig. 1

R EEEEEEEEEEREEEEEREEE EEEEEEEEEE]

S _ .
————9—6—9-—6—08-—9—09—9 g  — 4 HHHd—H—H—H—H—H—H—H—ﬂﬁH—H—H—H—H—ﬁj
[ ==

]
<]
&
&L
L
o
o

1 t——t 0 OB 89999999 A4 A1 11
4 4606060 00000 00000 0000l 000606 000606 000600 0000

(end Rhy. Fig. 1) w/Rhy. Fig. 1 (Gtr. II)

EEEEEEEEEEEREL |

| . e et o ——

PRy A1 H H H—1—1—H—H}—1—3—':ﬂ—!ﬂ—+ﬂ—1—3—1—:'}—1ﬂ—+3—+5—1 " —
999999999 1+ H 444444444441 —3— 9933 3 3 5 9 § 95 & 5 5 5 55555
6—0—0—6—0—0 0 0-0—0-0 000000 000000000066 000—0 000000000

O B T N R B R B s s Bt T B s B

33

S

N.C,
Girs. I & 11

Ay : =

B & 8 & OB Y B g W g By T D D D s g L]

EEEEEE EEEEEEEERE EEEEERCEErFEEEERRFEEEE

- =

e — ]
P 77 _I
4444 44 4 4 4 4666666666666 666666666666
I F94" 3353393933 555555555555 5—55-555—55—"33 .
0—0—0-0-0-6-—0-0-0-0—000-00600010000—0—0 666666

*Cresc. refers to both gtrs. Faster 4 = 88

' D5 D{#4) Gtr. |
D35 .
(J.=J) Play 4 times ©

'y
Y

ﬁ | Play 4 times —37 Gt dl
(— _ﬂ . = . _i_.-,_ — 3 : L} "-_—1__ . ——1 —-1

EEEEREEEEE :

S — - EE—I———_—_ =S TR m—————em

T

——— — e R R L L . _l_.r

--——?=——-‘.F ? FF PP g
- - 444444444444
- 55 55 5 5§ 9

000000004444ttt

L IR

. .,...\,._.\._____.._

o Ln~d

== g5 bt

{==T4 ..

o dh

(a0 T

DAX
U=
(e

L_d- S -




(cont. in notation)

D C5/D
-~ | _ — A
e & o -~

1 |

SRR RIEERIIERIEE

- 7 A _-;- 7 77 7 F—F—5—7 7775 7- 75— A g 5—;“{
ey § 5 5% ] 5 §—5—5—§-| 5 5§ 9% 5—5~—5—g~-~1
- O 0—0 ————0—0—0—0——0—0—0—06—0—0—0—0—0—0—
: w/Rhy. Fig. 2 (Gtr. IT) (8 times)
) Play 3 times DS
D5 C5/D DS C5/D D5 C5/D D5 C5/DD5 *Gir. 1 C5/D D5 C5/D

Rhy. Fig. 2 (Gtrs. T & I1) ---=--eoeeeneneee .

M " " tss88
sl { [ !
ig;iﬁ e e ————

B REEEERELEN EELEREICEE
* i .;’ . .

S
* 5l N
— B —6——8—=8 7 5 —5—5—r—r*3—3—3—3~
----------- 1 e 4401t 8 777 F =555 5~
e = e = 7 e
5 555395 5—5—5-3 55553 r5—5553F—5 -
0 @ 0 0—0—0—"0 —0000—%0
sl 5l. sk st *Doubled by 2nd acous. 12-stg. (next 8 bars only).

*For next 2 bars (and when Rhy. Fig. 2 1s recalled throughout},
grace-note slides are played by Gir. [ only.

C5/D )5 C5/D D5 C5/D D5 / C5/D

‘ s, 5, i
§ B8 88 susssgsg g .S58 #Mtrﬁ—&:““-_;}
sk sl Eid
868 7 5—5- —f8—8—68—8 7 55§55 5<F—F— 2
et F P55 5511040 H0H0——8——F 77— F 75553
DS . Cs/ID DS C5/D_ DS h#cimt g CS/D
H 51,

— A, Lo ppp BEBBsss8sg
=== S ====c====u 5
v %:::A{—H?ﬁd___ :

—— H sl

222 —0—0—0—0—0—2 g2 8110 10—10—10— 1212121210 1010 10— 88 ﬂ
e e e e “—*—1——-1—--"11-"—3—"‘ —F— 5121242 12— 13— 13131312 12 rﬁ—«ti*ﬂu—ﬂ__
— S —— B— —— q — .

st st
L'Jf.- C5/D fm C5/D 0 D3 C5/D D5 ol C5/D
o L ~

| = S EEERLEEEEEE
4 B E BB hs s gy g epp s KEEE SESREES
L - | 1 po— 1
il sl -

TN si. .H'.

P P P& GGG 55— 5 4G 40—1G 4O 22— 12— 121210 10 1O B8
48— BB —F——F— b5 —F—F——F— 12— 121215 —422$0—10—10—10 -

- - e |
— — J
Play 8 times
wiRhy. Fig. 2 (Gtr. I)
DS CS/D DS CS/D D5 CSIDDS__ CS/D.
_ Gtrs
: cen 2200 ..-.H,JI&H,.JJ j_.- Y -
- B - “mi-."“i_ B “t_ﬂp:‘ ) The Tow DEe e e T T T Toe T3
A — = : - | - - ﬂ
B . — ! E— —
55— 5—5—F—F—3§—F— 22— e — |
88— F— F —F— 55— 5—5—5—F—F - ——it e
S - — -— - - [




PROPAGANDA

Words by Max Cavalera
Music by Max Cavalera, Andreas Kisser,
Ilgor Cavalera and Paulo Xisto Pinto, Jr.

. BbS : G5 5 AS C5 B5 B>5
£ Eﬂi l!i'iﬂﬁ: l:1§ F'EELI ‘r"‘i"ﬂ‘lu. Gil:m {'LE'I Iﬁ.ﬁ' ﬂt"lﬂﬂ' l'lllt‘,',"ﬁ-_ i!!:'tﬁﬂ'
! HH  BHH B i i
| 13 E 13 i3 ; 13 1 13 i3
Tune down 172 step:
®=eb @=GCh
®=Ab @=Bb
@=pb (O=Eb
Moderate Rock J = 102
N.C. Play 3 times
RUFF A (G [) wooromeromsrresrrsms s st 1 RUFf AL -emememmrmmmmrmenmnnnnnnnns --....,,,,.....{.{EE{‘.!.‘?H?
p H P H Py p HPH P H p HP HP g pHP H p
Int h.l.f_ 2 e o r_ A - hl.r--_ o PG
atro _t_tE E e ft E E fef E E Lol oo
FEEFEEE EEEEEE FEEFEEE EFEEEFE
-+ T
Y,
mf

P HPHPHY PH PH P g

26

Faster 4 = 154 Half-time feel
ES G5 FHS5 Gis N.C.
Gitrs. II & [I1 Rhy. Fig. 1
{ - Erpre = —-.’p-_#__—-. I‘ f :
6y S-S g I ¥\ B EEEEEEEEEEEEEEE
o A — g é A ¥ v ye Ve
f RM_----.-1--“-..1-1---.”1-1-”-1-”. T ——
E E & b & !
o o g—3p & —0—0—0—0—0—0—0—0—0—0—0—0—00—0—
Play 4 times
G5 Fi5 Gi5 E5
{L‘-Dd Rhy. Fig. 1) (-:nd half-time feel)
3333337377 NN
3 J ¢ N 3
=
.."_
& . 6 2
- @ OO O ——O— 0 3 2 4




15t Verse
w/Rhy. Fig. 1 (4 times)

NC. GS FI5 Gi5s NLC. GS FIS Gis

— - o " i = l S —  D— — = —
M\AYS F H AR I P — R——_ V F V
¢ |. Why  don't you get a life  and grow up?— Why dont you re - al - ize that you're fucked up?_

N.C. GS Fis GIS NC. G5 Fi5 GiS
P @ P o @ - . . @ o

- s | W (G NS v ——— g e— L 3 ]
Why crit - i- cize what you don't un- der - stand?- Why change my words? You're so a - fraid. —

(end half-time feel)
(end Rhy. Fig. 2A)

Half-time feel
ES  BbS FS FS s Bb5 ES BbS Fis_F5s _H5  BbS G5 FIS GIS
i) =T = =8 SIS RSP h B B N C Sl
:ﬁ Rhy. Fig. 2 (Gtr. I1I) (ﬂnd Rh}r th E}
!
% ,. _E__-;_-.;_.L z — r T‘*‘T.-—- e —— .
| - t - -
A - ! bo . -t ; b W
si [ 3[‘1 ﬂ 3._.1_.-"" ’ i sl ‘l’ﬂ h a# % I jli
si.
- p—ig— 43— 4] —p R e 94— —8 54—
e B S e T S Gl M 6 6/l 0 O R A R——b 3 24—
sl — sl sl. —
sl *Chord is struck 1st time only. sl
) When Rhy. Fig. is recalled,
End.firdjv'crscs _ sustmnchc-rdwuhnutstnkmg.
w/Rhy. Fig. | (4 times)
N.C. ~ G5 FI5GIs NC. n . G5 Hs5 GIS
— :ﬂ'_" B s s— - ] £ %; T - — J ] ) )
¢ 2. You think you have the right to put me  down.. Prop - a- gan - da hides — your  scum. -
3. See additional lyrics
G5SFIS Gis N.C. | G5 Fi5 Gis
p__gp “ i " e S p——y
— i g Jeceua i e e Fj !F ? r" e ._j,!
Face (o face- you don't have — a word to say. Got in my way,— now— you'll have 1o pay
Chorus
ES BS C5S BS BbS BS BbS E5 BS C5 BS BsS BS BbS ES BS C5 BS BbS BS BbS
)-8 & 00 . # -
gy ———— e R e e " L ]
e = f 7 2 ! = |
Don', don't be -  lieve what you see.

Grrs. 1T & 111

S B
PM.--evevenen i PM.-- q PM.---------- i
= P o P — —
SR S W P-4 .___; "L_ . : 4.~ 4 ¥4 3 4:--—5~—-—4—3—,,-—-—n-4———3—1r
_.ﬂ_u._.ﬂ_-..._ﬁ & 'ﬂ' ‘ﬁ' G e r) e r— G 'ﬂ' ‘ﬂ' [ i e -
sl 5l sl 5l si. sl

*Lead vocal is doubled throughout Chorus.
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N.C. ES B5 C5S BS BbS BS BbS  ES B5 C5 BS BbS B5 BbS
) o i -
+—
e
Don't, don't be lieve what you
AMAMAA
PRPEY |‘r [ L - l FRS—— L | m,
SEFEEREEFEERITAE B B A il IR T
. : ] - sl
R B VTR ;1 A— PM, ooeennd
- —— o —
- 5—4—3=—A 3
2—2——2 29—t —4—| 292 PGP —{><p 4 —
00 et N 60— f
*Note in parentheses is played T ' s | St
Lst time only (Gtr. I1I only).
1. | Half-time feel
w/Rhy. Fill 1 w/Rhy. Figs. 2 & 2A
ES B5S C5 BS BbS BS BbS N.C. ES BbS FIS FS HI5
- - o
& S 2
read. No!
Gtr. I sl
ﬂ__— — h"'l —
Ea I 1
B .-"‘"i' o — e -
; : IEEEEEIEEEEEE
PMzoooeeennenes st PM:-eeeeeeeanmrmmmnmmmsnneneneeeeees .
[
e - -
— bt g—9
2 2 2 g—F——ft=2—1% i
0t S 0000000000618~
st sl *Note in parenthesis played st
Ist time only (Gltr. IFunly}.
(end half-time feal)
. BbkS ES BbS FI5 F5 HS BbS G5 H5 Gis
= - - - 11
AN, I
e

08

Rhy. Fill 1 (Gtr. IT)




Half-time feel @up:n (&) open

AS G5 ES C5 BS BS BS E BbS AS
ETE AT S P R S R P S s > T =
4 & ¥ 5 .
(Gtr. 11 cont. in slashes) Rhy, Flg 3 Gty TIT) M. EM.
b ———
e j 1 : O~ = fb s - j;tﬁ_
121, EEL L L L LT TTEEPEPe i sl PM. - R ceemenned PM s, PM s,
..... -‘—_* ) - . _ — — - -
9 PR R e e SIS - T — i
000 00— <7 —F><6—0 o5
s, —— ~ P ~ ;
i, sl. sl sl
Guitar solo
| %Fd time w/Fill RIH (end Rnh:,r Fig. 3A) W/Rhy. {Fjllgs 3&534‘% (both 2 times)
AS GIS ES 5 F5 ES 5 FS ES 5 F5 AS 5 E 1\% 12 1244 112
. : 12 S M om
J= ) ) ) g ] ol o p HYP H P HP HPHTPH
si.  PM’ “(end Rhy. Fig. 3 .E'-Ii—

.Ju.*.:.?;:: = 1 a # 1
é e — o | B e e e e

R R R EL S E A ETEY Bl i

I /wah
Bl B e, , 2 UDw 1M VM w
I _PHPH PH__

== "————ﬂ"“? e 'EI—““"E""*"E*F"—E*“' 22 4 I—2 i 3—=2 4 3
L]

| S .,i.,:--.E. l-..‘-\.-\.ql-.-_-d-.._ﬂ ______ ﬂ.- wwww ‘.-.ﬂ. ... _ﬂ_ﬂ,— ﬁ 2 E -Exa Eratad ?ibratu
5. e . .
- &) open (®) open created by releasing trem. bar

Cs BS E BS  BbS E B AS GiS ES abruptly (next 4 bars).

AS
Y2 AAAAM
1120 172 m ﬂ A 12 . —

p g pPHTP HEP Wk"ﬁ

- ._"_ﬂ'“"'.l._":f:::r,"'““' R— # - ] l
|C%‘ —® #- 2 -—Fr— o e & - # »
- - E
e e e o s~
T | e 3
) 172 112 12 172 12 12 |
: Mo 8w DB One O O Os LT A
!....____ p WppH P H PPH P H PPHP H P H H_ P H P H P H p H sl
S Y 5505 0—53-¢—5—08—5305—0—5—8—5—0—|—5—0—5—0—5—08—5—0—= Fea— ]
..................... : { ;H%_E
_____ e - T ]
Fis F5 ES 35 FS ES  FH5 F5  AS 385 ES
P H ¥
5l H H P p HH P H H P H PP H I__P_____l'i
E""—hu..h__‘ ,--H-'"_'_._ '__'_""--. .-"""_Fr-_._._' - 2 - -
- epfrepfrepfprarferealeectf
H b - 4
T z ]
6 b3 3 —
H P P H H H P P H H PP H p
, i Hp H P_H_
7—8—10—8— 7 6—10—6—F—8—10—8—F —8—10—8—7 1068710
23—~ 7

Fill 1 (Gtr. I)
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(& open (® open
C5 BS E BS BbS E Bb5 AS AS Gis ES
H P H H P sl sl _P__P P P _p
e S PF“\{P TN H H pp HHP'P'F==
T A '?' P '..r"r Pl t
| P ) f , -
== = — ;_:ﬁ ~—
¥ g & L3 — 3 L—3 H H
1
.--"H P":. - ?I:I-l"i[i T : $"-: 4 rIL £ £ P-- 2 ..-E.. .r"'=P “‘F: H 2 P P f H F P
87 I T L | B e { S 75 B — T —
¥ 4 ¥ 74 5—F—5—4———A—5—F—5—4
7 Pk §
-‘-—.._______,-4‘-
Bb5 AS ES P HH
Rhy. Fig. 4 (Gtrs. IT & I11)
s Fs ES FS  FS ES FI5 FS o J J. DIy P
—3 . {endha{lf—t:mafa:c:[) . ~e P o ’ﬂ; ﬁt 58 » 2 sl
1 I _ n #:.
1 L |
' & 1 e
g e eI
P P e
P H HP P
It ﬂ'.
- I - 44—t 4 12
o442 42— 424442 444t A —— 1A 44 e
S N7 - Mt
- e P — 52— O0—B
R NP S— — il
PP P H HPP sl.
Hj J "’j i_\J (end Rhy. Fig. 4)
: H
# ﬁ N @ w/Rhy. Fig. 4
HH BL.S
y A @@ e ttgtii EEiECEEEf" H H
§ .
—3—
H
—, H!I.I'ITI H H
e +6—16 G- 4 1P 1749 0
t5—15 51515 5—45—45—45 15 55— —5—9—-5—5—5—35
1646 16 16 16 164§ 46 —46——16 G- 464646 16 "
P Ea\ £ A\ Fa\ 2o\ Lo
1— 1:.- -.- f — — — ' e e e -I-—u I—- -
" g " o ]
] ]
— 3 —3 &
P P P P P PP P P P p
o — —— o N 6
— £ - - 0 t2—10 1
g-—P—9—2—8
S 5‘ ? 2
P
AS E5 Half-time
P p Pp P, P p (Gtr. [ out) w/Riff A
- . L. =] ES Play 4 times
q Y I/\ o Sl N cd*d)
E,—E\ —EVERVER EZI‘" Gitrs. IT & II1 Play 4 times Rhy. Fig. 5 ----evrmmrmommmemmmmmmmemmmnemenoees ’
I B & 1 ] ey :
= t | - e !
@ O 3 d 3 =
: SEEEFEEECEFRE EE R ER IR I
H f;_,ﬂ AL A § o P, sremememerm ey Sl 1 Y ISR UUUOUPRPURR
240012100 12-10-0-12-16—0— 1R {12) <7
- ! p 9 9 9 9 —9 P22
"“ - - L o 6—6—0—0—t—t—4—1+—1—1 E 5 50
L% o
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Faster 4 = 102

Slower 4 =77
w/Rhy. Fig. 5 (3 times)

wiRIff A w/RIff Al
ES N.C. ES
._51 _l_?__‘_.__l_...# -
I, *(I, I, I, I, I, I [.)
g - e o - - -
-
2
E -
- *Echo repeats.
Gtr. I (cont. in notation)
AN
(Bass & Drums) f x]_...--- f;“:wld—f"’
Gtrs, 1T & 11 : pick slide (steady gliss.)
A ¥ - 3 (S:r I11 |
MEEREREEREEELE :
L=
¥
- o1 ¥ T USRI UUP . -
N B
4 f T “‘“l
60— 000 o—6—0—L 01— o .
*Notes in parentheses “Vol. knob swell.
played by Gtr. IT only.
wiglass breaking
BbS N.C. A5 NC. _ BbS ES
Girs, 1 & 111 Play 3 times
: i r—=
*-:t
EEEEEEEEEEEEEREEEE - EEEEEEEEE AL
LA A L L A L4 =

R L R i

B L= BT R TR TR SR 2

m o

b hany

40— —0 00006000010 —10-295

?

5—6—0—0—0-0-0-0-0—0—-0 00000

Additional Lyrics

3. I know my ways, I'm here to stay,
I didnt start all this yesterday.
I'll prove you wrong all the way.
Life teaches me you're always alone. (To Chorus)
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BIOTECH IS GODZILLA

Music by Max Cavalera, Andreas Kisser,
lgor Cavalera and Paulo Xisto Pinto, Jr.

Gts 2] El'lll F“IE'I[ FII::IS: 3 M‘:
I!ll{ﬂ' MRLLY “_____ s ix IEﬁ'
.f

il 1 13 13 T
Tune down 1/2 step:
@ =eb D=Gb
S =Ab @D=Bb
@=pb O=Eb

w/Rhy. Fig. 1 @121r.
Fast Rock J = 240 Em 11 GI5 ES5 E

y J. J - - J st
Intro N.C. — - T
G.1. RhyFigl

) R 5 (cn::!Rh}r.FiE.l
g ,}f‘*:"*;::*‘::':::*::'::.i{}w:

— 4 -
f s ¥ F @

L
L=
e

!
oLl
o
ol
ol
ol
.l
ol
L 18
o
L]
o

B

'! H
—'I‘E':"}'*:—E—f-ﬂ-l-ﬂ—ﬂ-—&-{*ﬂ’}"—‘l——i +—t+—t+—t+—222222290 & i
£l &
*Notes in parentheses are played

only when Rhy. Fig. is recalled.

1st, 2nd Verses
wiRhy. Fig. 1 (4 times) (Gtrs. I & II)

N.C. Gi5 N.C Gi5

: 3 - ¥ ] i r _F - - I_? :
1.Ri - o Sum - mit, Nine - ty - two. Street  peo- ple kid - napped, hid from view. — “To
2. See additional lyrics

N.C. Gis N.C. GiS5

~
# o & & [ — o ] - ” l}
v save the earth” our rul - ers met. Some  had oth - er se - crel plans. —

—re

I Play Ist time only

Pre-chorus
Rhy. Fig. 2 (Gtrs. [ & II) (end Rhy. Fig. 2)
ES Gi5 w/Rhy. Fig. 2 (3 times)
S o2 J 2 ES Ghs ES
— - 5 . . - A .
L W
$ : .
v Naol No! MNo!
*Lead vocal is doubled (next 8 bars), Chorus
Rhy. Fig. 3 (Gtrs. I & II) (end Rhy. Fig. 3)
ES Gis
k
Gi5 ES Gis > 2 )
P.M. ----------------------------------------------------------
. *
o*i
G z - -
v No! 1 Bi - 0 - tech,
*Lead vocal is doubled (next 6 bars).
w/Rhy. Fig. 3 (3 times)
ES GiS ES Gls ES Gis
v o ,} ) R S
bi - o -  tech Lbi - o - tech Say  what?
' 2bi - o - tech is God - zl - la
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Girs.
[& 11 | —
?P 3:] ILI}—\ ¢ © e e e T T e
A n PM, ---¢ i
o = — - - -
(Spoken.) Godzilla (Growl) —
Fi5 F5
o B Gi5
by - - — :g - ] e ‘
¢  —
MR e e |
AS ' - - tec nol - o- gy __
SR |~ o Fis Fs Gi5 ES
-~ ,oh
bk g o s R P R SR I R N S S A"
! 2 o . 0o o
- - ” . 2 °
= - — ¥ =+ —¥ % = ! —
mon-ey-mad ex - per - - ments._ New food and med-i - cine?
aint  what's so  bad. Like all tech #I 1 - cine?. New germs and
2nd time Gtr. I substitute Rhy. Fill 1 “h - omeo - gy— s in  the
Fis Fs
Gis AS
A h b N
SR A I NP R S N S N S N SRS S S
= “#—P—J—‘—‘E:i : P ! J ) ) J L M
L. 17 i— -, - - _g ] _:&
ac - ci- dents! Like Cu-bat - o, - — e T T T
wrong hands. - Cut - throat ? cor - po-ra - tions worldy dont r:lﬂ!n e damn _
Fis FS GIs FS To Coda
DU RS R S R I E N NP RS N S L N S S S A SSRNR R
%ﬁfﬁ‘k o ! 93‘:" - . o J j}ﬂJ 3 _l!. J ._J ——
B = | ¥ & = —d e - — _ﬂ
v lut-ed  town,"- air  melts your face, de - formed chil - dren all a- round,
— when lots of peo- ple die— from what they've
G}ﬂtﬁ”}?luq .
w/Rhy. Fig. i
H 5
AT Ho g D
- H sl. ~ f--*|71
L3 a |
Sse========—=t =
5[:'—-—_-'5}‘"‘" F-;r"" g ——*';r'_— !
T . T .
H ¢ ' il s H H sl
— S — St - : ]
g —— - e 1ot |
e — e A —— e e ———— —
i 'Ei_ F 4 4 P
T T s

Rhy. Fill 1 (Gtr. T)
b si.

i S
—

Rhy. Fig. 4 (Gtrs. 1 & I1)
N.C. Play 15 times

o i
@y 97 g




*=72 os] .
1 "1
32 P 3 p 3 12 32 12 3 32
" H H H P H P P p ¢ 17 1
] = e - ] g a2 = f 2 2 P # P
R e———
trem. bar Ty . .
Y 1 i 3 12 ; 12 1 ;
% L]
s P 0 o & ! IR QM MM
H P P '
o — e ,"::'-‘—-.'"".‘ ¥ . - ;"_kr--yg-\ P P
g

49— g

*Depress bar before striking note.  **Pull bar up. *Exaggerated vibrato created by
1 { \1,’?2\\;\ \}/M wz ------- - { . releasing trem. bar abruptly. -

AW ® @ 2 p oS _P P HY __._--1-!2‘,?,__1'1_5 12p mpl _— pH

Y e I S — ﬁ T

?— - —p— 1€ g 1. F_'P"' - e

3

MM M :\\P """ e WV A2y p 12 2p 12p H

' T e e = iy <y

o g g) o—2 (gi-g—{—g (8} Q@A

Bva----- 1
1sma-------
ta sl T
11 12 \?/- “12 211 *12 Hé\/ oT sl T/_ T hﬁﬂ
H\ 3 P / = e A
N N i U = Ul 1 A S
P r o2 e “e » ¥
i ?
| 2 22 f2
v Y N2 p g 12p BN P T T T
5 t4) 64 -5 (5}-0—6 8 e VIV
e T L4
:‘IT 51,
ap w/pick over fingerboard .
& pickups, next 2 biars. D.S. al Coda
................................ Bugr e ee e, _ MM RS %
c-e-ey Bva ) 4 P __H sl AMWWAN(Gtr. TTT out)
- T T T T loco -~ o~ sl
E v #H_.n' sLT o w3t Tg g - T sl o - p_— o~
= | AT N K~_ 7 sl T — = — - -
#E.:u T x_-.._,..___. o )
- L""'a-— > A
!} . I Ib
i T AR MMM
T Tsl Tsl. Tsl. Tsl Tst Tsl Tsl T T sl H-WV_ P H sl AMAMAM sl
{ — - — t5 03 12 7 LR 2
H—
o H — L =y
- — 1
Chorus “¥Depress bar before striking note.
Coda w/Rhy. Fig. 3 (4 times)
& & ES Gls ES GiS
H - : 7 .
i =l
L
made. Bi - 0 - tech, bi - 0 . tech,
*Lead vocal is doubled, next 5% bars, ES
Gtrs.
ES Gl ES os 1em ) J S
- =
.I- BHTF‘----'.-.--.-“HJ I
*f = = —— = =
‘
bi - o - tech is AIDS? Stop!
Additional Lyrics

2. Strip-mine the Amazon
Of cells of life itself.
Gold rush for genes is on.
Natives get nothing. (To Chorus)
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Words by Andreas Kisser

Music by Max Cavalera, Andreas Kisser,
Igor Cavalera and Paulo Xisto Pinto, Jr.

E5, E3, G5 A5
N fTII0 4% €T 56
Tune down one whole step: | ¥ T 0
@z[} @:F
@:G @:‘.A
@=c ®O=D
Moderately 4 = 76 Faster J = 86 Slower J =76
Eg G gﬁlﬁh (Gtrs. 1 & II)  Play 4 times wiRiff A (Gtrs. I & 11}
. A “-‘ .................................................. 1 H C
Intro ~6 ~5 Gtrs. [I1 & IV
— . ,|1 -—
“he & e o — i 1
‘?ﬂf trem. bar % g
--._____Jj "--..__‘E
B — ; i
i ~—df l
# v
Play 4 times
F§5 NC Fi5 N.C. Fi5 NC CS FiI5 N.C. C5 Fis NC. C5 FiIs NC
pm e ‘ : K' .
R W ‘%%ag%ﬁa’ sf' : 3‘ 3
'l‘
: 5 5 5
2 r's 22— s 5 g 5
o 3 s 5 A 9 ik —3 b 5 b
2 r's g2 g—2—2—2 2—p—2—2 F——0—2—8—
w/Fill 1 (both times)
1st time w/Fill 1A
2nd time w/Fill 1B
HC C5 Fi5 HC C5 Fis N.C. C5 FI5 NC ES BbS
r-l"' ~——— (cont. in slashes) | 4
3%%%% 3%%% [EEEL EEEP™ - b
o . b
PM ,,,,,,,,,,,, .| P.M: +++++++++ {
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Ist, 2nd, 4th Verses

Rhy. Fig, 1 (GUrs. ITT& IV ) uemcemmeeeiiaeeeeeecieceaecenee e eneeeeneen .
E5
Fj '_J F“Tj I—ﬁ w—j w/Rhy. Fig. 1 (3 times)
s PM -
M, r5ee e e D D
e o . ” o
e e e T ] —¢
1. Trav-el - ling through the time,— mov - in’ slow - ly in the sand. —
2.4. See additional lyrics
1. i
P
S e — = gty
ki =t ¢
Knowl - edge is the weap - on a - gainst the hun - ger in the land.
Chorus _ ‘
Rhy. Fig. 2 (Gtrs. III & [V)----r-mreemmmmmemmmmmmmemmrmeeee oo 1 w/Rhy. Fig. 2 (3 times)
F5 ES5 F5 E5 F5 E5 GI5 F5 ES5 FS5ES F5ES G}s
2 S Dy ST
&
, — e SEEe——
[y
li - ars cant stop the tribes. No - mad. No- mad.
*Lead vocal is doubled (next 4 bars). _ _
To Coda (Gtr. I'V cont. in notation)
@ G FS5 ES F5 ES
FS ES FS ES F5 ES G}S FS5 ES FS ES F5 ES Gfs &IV " ] —— . —J
ﬁ ﬁ; g g i - h'r B g g — -
e
No- mad. No- mad
(@) 8fr. Bff, Play 4 times
G F5 ES F F5 ES5 F F5 ES5 F5 ES5
tr.
11 : S/ J——2_ ) —— J
Gtr. TV | 2T a s, Hr"_“ﬂ sl
o s == e —
% — 3 — % —_ \5 % _ \5
B P s, P sl.
— : 8 B 6
. 1o =~ 416 ¥ .
3 2 3 2
4 o I 1 r . | £ 2 &
v v
: Bir. LI (&) Bfr. (5) Bir.
F5 ES F FS ES F F5 ES F F5 ES %F i1 notatlon)
. cont. 1 notation
S22 ) JT20 7
T % m "“——__:_—;_j?
1 ¥ |
S 2 -
ir_%,_,_.qj-_i;l ", e | .
. 4 o
p— "*-._.-f:.r
P P
— %
8 i 8 6 8 —8
0 t—0
N L —
P P
Double-time
N.C. Dis NC Di5 NC. DI5 ES N.C. DI5 N.C. Dis NC. DIs G5
EJI.J} Rh}". Flg IR R PP 3
R SN SN (S O SN R R —
- . A e e L . ¢ — ——1— g T 1 — ’
JId  d¥d 333 JIFHFITT FIF
PM. - PM:-neneeed PM, -o-e-e ! PM. ------ : PM. ----- | PM.-----e 4
- — 8 & 8 9 8 8 8 8 -
- & 6 6 T T G 6 & 5 5
—— O~ o—0—)—t—0—0—0—8———f—0—0—6—F—5F—
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w/Rhy. Fig. 3 (2 times)
N.C.

2nd time w/Bkgd. Voc. Fig, 1

DI5 NC.  Di5 NC. Dis ES NC. Dis5 NC. Dfs NC. DI5 ES
:
ry - @ - a - - HHH_ d ﬁ._,.._l' - J\ . Jl ﬁ&;é.“
i }j ﬂ% F V 3 -
(1.) Broth - er is the son of  rape,- the blood that once u - nites. —
(2.) Wan - na choose the way  they die,— look in - side their minds. -
N.C. DiS N.C. DIS NC. Di5 GS N.C. DiS N.C. DI5 NC. DIS GS
- 2 (2nd time Gtr. I1I out)
T ]
I .
== 7 i
SEEUCAEEE
PM:---=d 2
-4 @ é ﬂ
60— & L 5—56 5
0—0—0 6 o—0—0—¢ —0—0—6—93—4 3
Play 4 times Half-time feel
N.C. N.C,
Gtr, IV Gtrs, IIT & IV
% l i A —| 3! S [ | 3 | o K2 g g1 1 T O 3 4 1 1
— et el el — s ,.., N S e E— S —t e B N T— .... _|.. | — ek e | ) '.
A A i‘r‘rh g r A A A 4 rrrh** 31#3 'l"l"l'h" 3
PM, rovrreerremmmemre i esiieissssarnanasannananes { =] ¥, T — wessnsscssssssanansanasnnannd PR, ceerersesasacrasantrettinnsanna i aar {
I |
0—0—0—4———0—0—0—+—4—5 ¢—0—0—0——0—8—8—4—+—5—LL0—6—0—0 0—0—0—+—5—0—
Play 9 times (end half-time feel) w/vocal sound effects
Fi5 Fs NC (Grs. T & IV out) —~
w5
_,;# % - qa & , I S B R ; - : U A R t
— . N . I L B —. — me — -'- — e e
*:_}l'{*:_} e :r'r'rh" [ A A
PM, ~rrrrerrescecascicisincrrnsnsnrssssssssssrannnnnan 4 PM, -crmmeeenes 9
o o 3 3 -
2 —2 4 1 1 o——0—0—0—0—0—t+—+—5 ¢
Yed Verse *Approx. 5 sec.
Slower J = 86 w/Rhy. Fig. 1 (4 times)
ES
2 P s -
ﬂj | S— —— — . g p—p—p !-“I 2 - { :
e TP [P S e | AL——
¢ .
3. Ech oes in  the ac - tu - al tribe no long-er sounds, the an - cient teach-ings failed._
[
*Crescendo created by reverse reverb.
— wiFill 2
—————— — — e e —
L ‘-"f # ? g . ? !
Move- ment of my  cul ture, my be - liefs have no more tales. —

Bkgd. Voc. Fig. 1

Fill 2 (Gtr. II)

in - side

their

minds, —
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Guitar solo

w/Fill 3 w/Rhy. Fig. 4
. E5 ES Gis AS C5 FI5 C5 Fls N.C.
irs.
meivAd. 24 S0~ e Gtrs. 1& 11
A B Gfr.II o h.n'. #. o e T ek sl Sk sl sk s
- = e ‘
vib. w/bar trem. pick
si.
. = = B¢
. s $0 . 4195 H— £4-dfy e _—1T -—-"-'I-E————-‘H——--ﬂ-—-—ﬁﬂ*v
sl sl. s, sl sl sl
C5 FI5 C5 FIs NC. C5 Fis C5 Fis N.C.
! =3 — —3—
A .nﬂ. E I‘h‘ 5 ‘ HP sl
i i = F |
ﬁﬂ '..-' 1 L3 b ’ ’ ‘ -' ' ’ ’ q"— | i LS i ' '1_‘_#_'_*
v 5 % ; P e —— p—— e e e — H P ap
I.__;_J
oo H P sl HP
. a & 4 4 & 4 e | —
, % R A S s e S, Sy S G S Sl R 4 S—— e
— D
. R SRt ¥ S bt
il 5l H P
C5 Fi5 C5 Fis N.C Cs FIEI CS Fis N.C.
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Rhy. Fig. 4 (Gtrs. II1 & IV)
N.C.

Play 4 times

C5F}5s C5 FI5

Play 4 times
N.C.

CS5 Fi5 C5 Fi5

e
e

‘hﬂﬂg LK = LK ﬁ#gih;i g

:hﬁﬁg

L
T




Cs5 Fis C5  FI5 NC.
3 r—3-— —J3—
YT ered Jwigdy IPIFI IS
H _
HPY PP W HpP HPHP
— ﬂu? S’ o T
i H¥Y H PP H Hp P HPR
g # u — 3 —J= —J3
¢ ¥ g¥ g T3 3 5[5[“' =
ﬂ;}_ﬁ "'Q,_#,;'; & h'-l-' # ;t -'E,," &
HOWP Ny %% W WP BEEHT
H P P st HP H s, H P sl il
- T — — i,,_--|='"'-'_'-'“_*-"“'---ﬂ| ,.-r_-:'_'.-...\‘- )
“42—HRH—9—1 481610161516 (1612
ﬂ:j R oy g l:'*----._...----"
H W®F W PP H Hp? HPFHTP
gC5 uop Fi5 C5 Fis N.C
IE AN\ D.S. (take 2nd ending) al Coda
&b hh > ES FS &
- - F el " (Gtr. I out) Gtrs. 111 & IV Iy
[ 1]
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Ist-3rd times w/Riff A
4th time w/Riff Al

N.C. FS E?aﬂéi?ﬂ Fis NC. FI5 NC. Play 4 times

f E==————m————— - el Se———— e
3333333333333333%333% ] CINTEEEEEEEE #######
N.C. Fi5

F

3 3 3.._...3.. .3 “-_3_

Riff A1 (Gtr. I) (Gte. Lot
tr. [ ou

trem. bar

Additional Lyrics

2. Solitude met herself,
Lessons from the primal step.
Memones from an ending life,
Liars can’t stop the tribes. {To Chorus)

4. Who are you to criticize,
To judge and burn the tribes.
The world will be extinct,
And your flesh will rot with mine. (To Chorus)



WE WHO ARE NOT AS OTHERS

Words by Max Cavalera

Music by Max Cavalera, Andreas Kisser,

Igor Cavalera and Paulo Xisto Pinto, Jr.
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— —— 1.5 EXTXIN LR IXLK a
1 Elid p St 4fr. 3. T T
] 1 TR T } ]
134211 134211 13 ) 13 1] 13 1
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@=Db (D=Eb
Half time feel
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J
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Rhy. i} (end Rhy. Fig. 3A
Fig. 3A G . y- Fig. 3A)
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MANIFEST

Words by Max Cavalera
Music by Max Cavalera, Andreas Kisser,
lgor Cavalera and Paulo Xisto Pinto, Jr.

G5 Es, BbS, Cf5 G5 BS  As  Fjs Es" DI F

‘ "“{ﬁ_‘ “T‘.‘.‘..' u‘m: T S ¢ X “ﬂﬁ-_ 1r'!‘1”5ﬁ-_ : (xx oy :::T l“Efr XXX
* +HiH  HHH £l ]
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one whole step:
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@=C ®=D
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N 1, ]
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A PM= =rsvvvrsrmrrsssreionnss J PM, =vevrcnrrsreccnccssncanss ] PM, srorersmnmsmmmnancacanaana. ]

—

(Gtr. I out)
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(end half time feel)
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Gi5 G5 BbS AS Gis5 G5 BbS AS

R
—
»
.
»

f el ppppoppoenstbeonropenes
————— —— ——— ———— -

S .E-E. .E —rs
—‘21 *E‘I'""E"‘I—r 21 i“! e— —o+—2+—2+—2+—21+—21+—2¢+— 24+ 2+ 24— t+—2t+—2t+—4¢

4
.

an e .
e e TR SN TERS PR PR YRR S TR e S ama—e e - F IR
-_ —amema e

*(end half time feel)
G5 G5 ES D}Js N.C. G5 G5 ES D}

Otr, |

et
-

rd
L1
e
N7
e
L IL

—4t — " g—=
______ _'_E_"""""" 5 ‘;," .B. ﬁ 5 -I. {'-" E I
- “_.__F.__.H.____ _____ ?— 4 3 4
*’nd time

48



Faster J = 172 Fg2 J=J J 2 J J J )~ J J 2 S J
(Gtr. I)
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w/Rhy. Fig. 1 (8 times)
Gis G5 Bb5 AS Gi5 GSs BbS AS Gi5 G5 BbS AS
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G5 GS BbS AS Gi5S GS BbS AS
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w/Rhy. Fig. 1 (8 times) and Recitation 3

Gi5 G5 BbS AS Gis G5 BbS A5 GI5 G5 BSSASGES GS BbS AS
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w/Rhy. Fig. | (8 times) and Recitation 4
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e e pppeppee pppp e Hopopppeep ppppppep.
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Recitation 1.

Chaos has descended in “Carandiru,” the biggest penitentiary
complex in South America. Over a hundred inmates dead and
hundreds injured on the massacre. The police arrived with
helicopters and over two hundred armed forces.

Recitation 2:

They took jailblock called “Pavilhio Nove” and opened fire on

the inmates in a holocaust method of annihilation. The government
of the city of S50 Paulo cannot control the brutality of its

police.

Recitation 3:
Over eighty percent of the inmates were not sentenced yet. The
bodies were filled with bullets and bites from the police dogs.

The Eolicc try to hide the massacre, saying there were only eight
deaths.

Recitation 4:

The violence of Brasilian cops is very well known outside of
Brasil. This kind of extermination is a method that they use to
get rid of the overpopulation in the jails. The violence of the
cops left the whole pavilion destroyed after the rebellion.




CLENCHED FIST

Words by Max Cavalera
Music by Max Cavalera, Andreas Kisser,
Igor Cavalera and Paulo Xisto Pinto, Jr.
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*Gitr. 11 continues w/fdbk, effects
and noise ad lib (vl end).






